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There are a variety of approaches to holy writ.1 Some feel the most valid 
methodological approach is exegetical—seeking to discover what the 

authors meant when they originally penned the words many centuries ago.2 
Some, on the other hand, feel that an apologetic approach is most correct—
reading scripture in an effort to find “evidences” for one’s personal denomina-
tional persuasion. Certain students of scripture approach God’s word as liter-
ature—looking not for its doctrinal or theological teachings but for its beauty 
in structure or language. And there are, of course, a number of individuals 
who read scripture for its moral teachings—seeking to draw an application-
oriented homily from what they read.

Perhaps it is no surprise that subscribers to these various schools of thought 
do not always agree with each other on which approaches are valid and which 
are not. Those in the exegetical camp, for example, sometimes feel that the homi-
letic approach “does violence to scripture,” as they say, by offering applications 
which were never intended by the original author. Those in the homily camp, on 
the other hand, sometimes argue that to not apply scripture to one’s personal 
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situation is to miss the entire point of God’s word. The dispute, which is more 
heated than many lay Christians realize, brings to mind the words of the Prophet 
Joseph: “Who of all these parties are right; or, are they all wrong together? If any 
one of them be right, which is it, and how shall I know it?” (Joseph Smith—
History 1:10). Regardless of which camp the reader falls into, what is certain 
is that many Christians throughout the centuries have felt comfortable with a 
homiletic approach to scripture. Such an approach was very common in the early 
post–New Testament Church, and it has been a popular approach for many 
modern commentators—including a fair number of Latter-day Saint authors.3

Among those who read scripture for its homiletic value, it has long been 
noted that the garments of the Aaronic high priest4 were, through their symbolic 
design, a teaching device given by divine revelation to the prophet Moses. Many 
Christian commentators suggest that the articles of apparel associated with 
this priestly office were designed as a type or foreshadowing of Jesus Christ.5 
The author of the book of Hebrews goes so far as to call Christ the “great high 
priest” (Hebrews 4:14). Thus one commentator noted that “Aaron, as a High 
Priest, was a breathing statue—a type—of Christ.”6 Another suggested, “The 
ways in which Aaron typified Christ are numerous and varied. In many re-
spects he is to be considered the most illustrative type of the spiritual work of 
Christ to be found in the entire Old Testament.”7 If this is the case, the symbol-
ism associated with the priestly officiant’s dress should have significance for fol-
lowers of Jesus Christ, who in baptism “put on Christ” (Galatians 3:27), thereby 
becoming “the body of Christ, and members individually” (1 Corinthians 12:27, 
New King James Version). “When we put on Jesus Christ we accept him and his 
atonement, and we become like him.”8 Consequently, the robes of the Aaronic 
high priest have the potential to teach us much about Christ and his attributes. 
They can also teach us about the corporate body of Christ and the ideal at-
tributes of a faithful follower of the Savior. One expert on the garments of the 
ancient temple has noted: “As the High Priest was a type of the Great High 
Priest, Jesus, so the garments of the High Priest were typical of the character 
of Jesus Christ. Likewise, as the sons of the High Priest were priests and as we 
who are the sons of God are called to be priests, even so the dress of the priests 
typifies the character of the believers.”9 Elsewhere we read that the officiant 
“represented all Israel when he ministered in the tabernacle.”10 Accordingly, in 
the symbolic clothing of the temple high priest we may draw a message about 
the nature and attributes of the Messiah and also of the characteristics each 
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sincere follower of Christ should seek to develop if he or she seeks for an eternal 
inheritance in God’s kingdom.11 

Naturally, this understanding of the priestly garments implies a reading 
of scripture done through the lens of a “believer”—one who acknowledges 
Jesus Christ as the promised Messiah, of whom all things, including the Old 
Testament, testify (see Moses 6:63). This being the case, it is expected that 
those who do not share this belief are prone to arrive at different conclusions. 
Reading the scriptures through a Latter-day Saint lens, or even through a 
general Christian lens, will lead one to interpret symbols differently than 
would be the case otherwise. For this reason, a strictly exegetical analysis is 
unlikely to produce the same Christocentric results. Instead, we may hope to 
find Christ in the garments of the ancient high priests through a more homi-
letic approach.12 From a traditional Latter-day Saint perspective, however, we 
can assume that those ancient Israelites who were enlightened by the Holy 
Ghost understood the ultimate messianic types embedded in the garments.13 
After all, the didactic symbols of which God makes abundant use are meant 
to open our eyes to greater truths—often, in fact, to the greatest truths.

The Linen Coat (Leviticus 8:7; Exodus 28:4, 39; 39:27)

The first item that was placed upon the high priest, immediately after 
washing (see Leviticus 8:6–7), was the linen coat. In Exodus 28:39 we read: 
“And thou shalt embroider the coat of fine linen.” The Hebrew of this verse 
may also be rendered: “And thou shalt weave a shirt-like undergarment of 
fine white cloth.”14 Josephus suggested that (according to the understanding 
of those in the first century) the coat or undershirt was “made of fine flax 
doubled” and that the “vestment reaches down to the feet, and sits close to 
the body.”15 Another source submits that this undershirt’s sleeves reached “to 
the wrists.”16 Thus, this linen coat appears to have covered the entirety of the 
high priest’s body. 

Not only was this undergarment made of the finest of materials, but the 
making of it apparently required significant effort. Indeed, the Hebrew root 
word used for “embroidered” implies something akin to our modern damask17 
(i.e., a lustrous fabric made with flat patterns in a satin weave). Thus, the gar-
ment is believed to have been skillfully woven so as to have a pattern within 
the fabric.18 The embroidery may have been a “checkered” pattern19 or one 
which utilized a design that looked like the Greek letter gamma (e.g., Γ).20 
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The symbols contained in this single article of clothing are manifold. For 
example, the material of its construction, being pure white, is often seen as 
“an emblem of moral purity.”21 The ultimate referent of this symbol is Jesus 
Christ, who is our exemplar in moral purity and perfection.22 Thus on Yom 
Kippur (the Day of Atonement) the priest wore the linen coat, which (in the 
minds of many Christians) indicated that he was officiating as a type of Christ 
(see Leviticus 16). It is important that the linen coat was placed upon the high 
priest as the very first article of clothing, since this demonstrates that moral 
purity is foundational. Likewise, this sacred undergarment “was a full-length 
garment covering the entire body,” which suggests to Christian commentators 
that Christ’s salvation is “for the whole man; body, soul and spirit.”23 True 
moral purity requires totality, nothing lacking. 

The embroidery pattern also contains important symbolic implications 
for the wearer and the viewer. One commentator notes that from a distance 
the linen coat may have appeared plain. However, “upon a closer examination 
there was skill and beauty attached to the make up [sic] of the fabric.”24 If this 
is the case, the implications this has for Jesus Christ are significant.

To the many who take a casual glance at the “Jesus of Nazareth” and 
the “Man of Galilee” they see an ordinary yet good man, but study that 
character, look into that life, note those works, and meditate upon His 
words. Here is no ordinary person, even though he is found in fashion 
as a man. There is a Divine pattern most intrinsically worked into the 
human frame which reveals Him to be the Son of God.25

Thus, the garment can remind us that something more than a casual look at 
the sacred is required if we wish to see and recognize the divine imprint.26 This 
is as applicable to the doctrines of Christ as it is to Christ the man. 

Beyond its reference to the Messiah, this linen coat may also allegorically 
suggest that the Church,27 as a community of Christ’s followers, must be com-
pletely morally pure.28 That moral purity can only be obtained through Christ, 
whom the garment is said to represent. The undershirt, therefore, can be seen 
as an invitation to the Church to “awake” and “put on thy strength, O Zion; 
put on thy beautiful garments, O Jerusalem” (Isaiah 52:1). Additionally, the 
symbolism suggests that the Church of Christ is, like the linen coat, a work 
of fine craftsmanship, designed by heavenly hands and often referred to as a 
“marvelous work.”29 The Church, like its namesake, often looks plain upon 
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a cursory glance. However, when sincerely and closely examined, the divine 
miracles and handiwork of God manifested in bringing it forth are apparent. 

The Breeches (Leviticus 6:8–10; Exodus 28:42–43)

While the Leviticus pericope doesn’t specifically mention it, Baruch Levine 
points out that “it is to be assumed that at the beginning of the robing the priests 
were wearing their linen breeches,”30 which reached to the knees. These breeches, 
or underpants, were made of linen, which is not a product of animals (which are 
subject to death and corruption). Thus, they become a fitting symbol of both in-
corruptibility and immortality.31 From the perspective of a Christocentric read-
ing of the passage, the implication is that Christ is both incorruptible and also 
immortal. By extension, the breeches can suggest to the observer that (in this 
increasingly immoral world) Christ’s followers should not allow their lives to 
become corrupted. Significantly, the fact that these breeches cover the loins—in 
other words, the reproductive area—is itself a potential symbol that the wearer 
needs to control his appetites and passions, lest defilement and corruption en-
sue. As the faithful followers of Christ reject all that corrupts, they have rea-
son to hope that through Christ they shall also obtain immortality and “eternal 
lives” (D&C 132:24, 55).

The Girdle (Leviticus 8:7)

The Aaronic high priest donned two separate girdles as part of his holy 
clothing: “one of which was fastened over the coat [or undershirt] and was as-
sumed by the priests generally; the other was emphatically the curious, or em-
broidered, ‘girdle of the ephod,’ and belonged to the robes of the High Priest 
alone.”32 Our focus here will be on the former of these—that which was com-
mon to high priest and priest alike. 

According to Josephus, this inner girdle (over which other vestments were 
worn) was rather long: it was wrapped twice around the high priest and yet still 
reached to the ankles.33 It was apparently worn on top of the coat (undershirt) 
and breeches (underpants), but beneath the other garb of the priest. The sym-
bols associated with the girdle buttress the symbols of the linen coat beautifully. 

In certain periods, in the ancient Near East, a girdle represented chastity 
and fidelity, including fidelity to covenants.34 The fact that this girdle was used 
to bind up the loins suggests a likely origin of its symbolism. It potentially re-
minded the wearer of those virtues which must be tightly bound to the righteous 
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individual—virtues present in the character of Israel’s God and future Messiah. 
The fact that the girdle bound the coat and breeches close to the wearer’s body 
was important, for, as one commentator suggested, “This is nearly always a sym-
bol of service, the girded loins denoting readiness for action. This must always 
be the attitude of the priest and it is certainly true of Christ.”35 By implication, 
this hidden girdle can remind the Church of its need to be closely tied to the 
virtues of Christ and to ever be willing and ready to serve. This manifests the 
reality of the Christian virtues that the girdle symbolizes. The Lord’s words to 
the Saints in section 4 of the Doctrine and Covenants exemplify the implied 
meaning of the under-girdle. Saints must develop qualities such as “faith, vir-
tue, knowledge, temperance, patience, brotherly kindness, godliness, charity, 
humility, diligence” (D&C 4:6). And in the spirit of those virtues, they must 
diligently attend to the needs of God’s children: “O ye that embark in the ser-
vice of God, see that ye serve him with all your heart, might, mind and strength, 
that ye may stand blameless before God at the last day” (D&C 4:2).

The Robe of the Ephod (Leviticus 8:7; Exodus 28:4)

The Lord informed Moses that this distinctive robe was to be made “all 
of blue” (Exodus 28:31)36 and that it would reach past the ephod to the knee.37 
Remarkably, the robe of the ephod was constructed out of a single sheet of 
material; having no seams, only a hole for the head and arms. The neck hole 
was reinforced to insure “that it be not rent” (Exodus 28:32). Indeed, the gar-
ment was “made in such a way that it was not possible for man to rend it.”38 At 
the bottom of the robe, stitched onto the fringe of it, were a series of alternat-
ing gold bells and cloth pomegranates.39 According to Josephus, the practi-
cal function associated with these bells was to inform the priests and those 
within the temple precinct as to when the high priest was approaching the 
veil. It was hoped that upon hearing this sound “the people might have notice 
of it, and might fall to their own prayers at the time of incense [at the veil].”40 
Concerning the pomegranates, it is quite probable that their pattern was cho-
sen due to their association with the promised land (see Deuteronomy 8:7–8; 
Numbers 13:23), which is a symbol of the celestial city. However, as will be 
demonstrated, their symbolic depth goes beyond that.

As a teaching device, a number of components of the robe of the ephod 
seem significant. First of all, the blue color of the garments is often seen as 
representative of the heavens—the abode of God. This color can symbolize the 
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spiritual or celestial nature of a thing.41 Thus Joseph Fielding McConkie associ-
ates the robe with Christ: “This [robe of the ephod] appears to have been a ref-
erence to the heavenly origin, character, and ministry of Christ, the great high 
priest.”42 Another author suggests that if a person in the Bible was adorned in 
blue, it indicated that he or she was divinely sanctioned.43 For members of the 
Lord’s Church, then, the robe can symbolize the divine origin of the Church 
and the requirement that they maintain the Lord’s sanction through striving 
to be a Zion people. 

The fact that the garment was donned by the high priest after the linen 
coat has been seen is an indication that divine sanction comes only to those 
who have purified their lives and taken virtue to the entirety of their beings, 
confirming such virtue through their actions. 

Additionally, the seamless design of the robe serves as a reminder that 
Christ’s divinity has no beginning and no end. The inability to tear the robe, its 
having the strength of armor, can signify his divine call as God’s Only Begotten.

How many would strip Jesus our Great High Priest, of His Divinity? 
But they could not and cannot. Every time man inflicted a doubt, say-
ing: “If Thou be the Son of God” God was there to prove that He was. 
The Devil said: “If Thou be the Son of God” in Judea’s wilderness, 
but he was vanquished with the “It is written”. While Christ was on 
the Cross the people said, “Let Him save Himself if He be Christ the 
chosen of God” (Luke xxiii. 35). The soldiers said: “If Thou be the 
king of the Jews save Thyself ” (Luke xxiii. 37). One of the malefactors 
joined the cry of doubt, saying: “If Thou be Christ, save Thyself and 
us” (Luke xxiii. 39) But to all these “ifs” came the challenge of the 
resurrection on the third day. Man said “Is not this the carpenter’s 
son?” (Matt. xiii. 55). God said: “This is My Beloved Son in Whom I 
am well pleased” (Matt. iii. 17).44

The people were free to reject Jesus’ chosen and divine status, but their rejec-
tion could not change the fact that he was heavenly in his origin, authoriza-
tion, and nature. For the Church, the fact that the robe was seamless suggests 
that they too must be seamless (i.e., one), for “if ye are not one ye are not mine” 
(D&C 38:27). If they who make up his Church seek that unity, they will be 
covered (protected) by Christ, just as the high priest was covered by the gar-
ment. The indestructibility of the robe can symbolize the fact that the Church 
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in its righteousness shall not be broken up by the cunning or strength of the 
natural man. The Lord brought to pass “the establishment of the kingdom of 
God in the latter days, never again to be destroyed nor given to other people” 
(D&C 138:44). The seamless garment reminds us of the necessity of seeking 
full obedience to God’s commands, so that apostasy—individual or collec-
tive—may never breach the protective parameters which we call “the Church.” 

The pomegranates and golden bells along the bottom of the robe are equally 
rich in symbolism. Among other things, the pomegranate is known for its mul-
tiplicity of seeds. This seems to represent well both Christ’s role as father of all 
who are reborn through him and also the laws and ordinances of his gospel—
each of which typify the Master. The golden bells, on the other hand, have 
been seen as a symbol of divine protection.45 Thus, one commentator states: 
“This robe is a type of that which preserves from death.”46 Owing to the fact 
that the sounding of these bells likely represented the “sounding forth” of the 
word of God, it is no wonder that they symbolize divine protection.47 Christ, 
who sounded forth the word of God boldly and upon whose heart God’s word 
was inscribed perfectly, was granted protection until his mission was complete. 
He offers that same protection to those who are faithful to their covenants and 
callings—to those who heed his warning and the warning of his prophets.

The Ephod (Leviticus 8:7; Exodus 28:4, 6–7)

To date, there continues to be some debate within the scholarly community 
as to what exactly the ephod was. Thus the term remains untranslated in the 
King James Version. Most scholars maintain that it was an apron of unsurpass-
able beauty, having gold woven into it (see Exodus 39:3)48 and being very color-
ful in its appearance. Matthew B. Brown speculates that the ephod may have 
been decorated with “figures” or symbols.49 Regardless, we know that it was the 
outermost garment upon which the onyx shoulder stones and the breast piece 
of judgment were fastened. It was the vestment upon which some of the most 
emblematic and important features of the high priest’s dress were to be secured. 
And it was the location in which the Urim and Thummim was stored. 

The symbolism in this particular garment is rich and extensive. First, upon 
the shoulder-straps of the ephod were found two stones—one on each shoulder. 
Inscribed on these were the names of the twelve tribes of Israel (six on either 
stone). By implication, the Messiah bares the burdens of covenant Israel, as do 
his authorized servants. For the Church, on the other hand, this symbol can be 
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seen as an invitation to keep the baptismal covenant to “bear one another’s bur-
dens, that they may be light” (Mosiah 18:8). Christ, the high priest, and every 
member of the Church must each shoulder the burdens (spiritual and other-
wise) of God’s children. That is what followers of the Messiah are called to do.

Beyond the aforementioned symbolism, aprons also served anciently as 
symbols for “priesthood”50 and “work.”51 For Christians, the ephod signified 
Jesus’ diligence in moving forward the will and work of the Father; and it likely 
reminded the high priest of the ancient temple that he too was called to do the 
work of the Lord—a work that required priesthood power. For the Latter-day 
Saints, the ephod may suggest one of the major differences between them and 
other Christian denominations: restored priesthood keys and a divine call to 
build up the Latter-day kingdom before the return of the Son of God. 

Lastly, the coloration on the ephod would have been deeply important. 
Exodus 28:6 commands, “Make the ephod of gold, of blue, and of purple, of 
scarlet.” As previously pointed out, blue (being the color of the sky) typically 
represents the heavens. Scarlet (or red) would have commonly represented the 
earth. As one text on the clothing of the high priest states, red “is the colour of 
the earth. Blue and Red are therefore opposites. The name Adam comes from 
a root word ‘Adham’ which means ‘red earth’, and from this he was made.” 
This same source notes that purple is “an intermediary colour to blend them 
[blue and red].”52 Thus, the ephod can imply that Christ was made in the like-
ness of man (red) that he might bring us back to the likeness of God (blue). 
By taking upon himself flesh and blood, Jesus was equipped to meet our every 
need and also to set the perfect example for us to follow. He was a combination 
(purple) of the divine (blue) and the human (red)—as are each of us, being the 
literal “offspring of God” (Acts 17:29). Finally, that thread of gold, woven into 
the ephod, can remind us of his eternal and celestial nature: “[Gold] is not af-
fected by exposure to the air and it will not deteriorate if buried for thousands 
of years. Acid will not destroy it, and fire will not burn it; from these it only 
comes out purified.”53 How perfectly this typifies Christ. And how significant 
is the invitation it offers to each of us to strive for life eternal though Christ’s 
blood and through the faithful observance of his words. 

The Curious Girdle of the Ephod (Leviticus 8:7; Exodus 28:5–8)

As with the ephod, information concerning the pattern and appearance of 
the “curious girdle” is limited. Since this vestment was directly associated with 
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the ephod, it was only worn by the high priest. Unlike the inner girdle spo-
ken of previously, the curious girdle would have resembled the pattern of the 
ephod in fabric and embroidery. One source notes, “The skillfully woven band 
[known as the curious girdle] seems to have been a girdle with which to fasten 
the ephod close about the waist (Leviticus 8:7). It was permanently attached 
to the ephod and made of the same material.”54 As discussed above, a girdle 
represents fidelity or faithfulness to covenants as well as preparation for action. 

Regarding the symbolism, the fact that the curious girdle (and the ephod 
which it bound) was worn only by the high priest indicates that certain func-
tions and responsibilities were his alone to perform.55 In obvious ways this 
seems to typify both Christ and the presiding high priest of the Church today 
(i.e., the Latter-day Prophet). For members of Christ’s Church, this symbol 
stands as a reminder that, while other Christians may serve in significant ways 
to spread the message of “Jesus Christ, and him crucified” (1 Corinthians 2:2), 
Latter-day Saints have a mission and ministry which is unique to them. Theirs 
is a call which cannot be performed by any other.

The Breastplate of Judgment and the Urim and 
Thummim (Leviticus 8:8; Exodus 28:4, 15–30)

The breastplate of judgment was made from the same materials and in 
the same manner as the ephod. It was made, like the ephod, out of one con-
tinuous piece of fabric. The fabric was folded in half “upward to form a sort 
of pouch.”56 It was a span in length and width (about 9x9 inches), thus form-
ing a perfect square.57 Upon the front of the breastplate were twelve stones, 
arranged in four rows of three, each stone being different from the others. 
Every stone was engraved with the name of one of the tribes of Israel. The 
breastplate was secured over the chest of the high priest by gold chains. The 
function of the breastplate of judgment was to serve as a pouch which held the 
Urim and Thummim—a device through which seers and prophets received 
revelation on behalf of covenant Israel. The book of Exodus records, “And 
thou shalt put in the breastplate of judgment the Urim and Thummim; and 
they shall be upon Aaron’s heart, when he goeth before the Lord” (Exodus 
28:30). According to the Jewish sage, Nachmanides, Moses didn’t make the 
Urim and Thummim—nor did anyone in Israel. It was given to Moses by 
God as a divine instrument of knowing and receiving.58 
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The Christocentric symbolism associated with the breastplate of judgment 
and with the Urim and the Thummim is rich and diverse. To begin, the shape 
and the size of the breastplate are of significance. We are informed that the 
shape was a perfect square, 9x9 inches. In the description of the tabernacle 
the square is repeatedly present: we see it in the brazen altar (Exodus 38:1), 
the golden altar (Exodus 37:25), and the breastplate (Exodus 39:9). Each was 
required by God to be geometrically square—a symbol of balance, solidity, and 
equality. The number four typically symbolizes geographic completeness or to-
tality.59 In other words, if the number four is associated with an event or thing, 
the indication is that it will affect the entire earth and all its inhabitants. The 
breastplate over the heart of the high priest seems, therefore, to suggest Christ’s 
love and awareness for each of God’s children. The foursquare breastplate sug-
gests that, through the Atonement of Christ, the entirety of the house of Israel 
shall be bound to Christ’s heart just as the breastplate is bound to the heart 
of the priest. Significantly, unlike the twelve names written upon two stones 
on the shoulders of the High Priest, on the breastplate “each name is now on 
a separate stone so every individual believer in Him who has made the all-
covering atonement has a special place in that all-prevailing intercession which 
is continually going on at the throne of grace.”60 

Since the Urim and Thummim within the pouch was a revelatory device, 
its placement in the squared pouch can suggest Christ’s desire to reveal him-
self to all of God’s children. It potentially implies that Christ’s word will even-
tually fill the earth. 

Interestingly, the various types of stones fastened into the breastplate itself 
may also be significant.61 The stones in the breastplate are identical with the pre-
cious or semi-precious stones that, according to Ezekiel 28:13, were to be found 
in Eden, “the garden of God.”62 This reference to the original garden of God 
could have served as a reminder to the high priest that his work as mediator was 
to seek to return humanity to its spiritual station “in the Garden of Eden, when 
man was free from all sin.”63 Accordingly, when Christ performs his interces-
sory work, it is to bring us back into the state that we were in at Eden—a state 
of innocence wherein we were permitted to dwell in the presence of the Lord. 

Finally, two facts about the Urim and Thummim, that it was likely not 
of earthly make and that it was also concealed, can teach us two significant 
truths about Christ. First, his origins are not of this earth. Matthew records 
the query of the Jews: 
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And when he was come into his own country, he taught them in their 
synagogue, insomuch that they were astonished, and said, Whence 
hath this man this wisdom, and these mighty works? 

Is not this the carpenter’s son? is not his mother called Mary? and 
his brethren, James, and Joses, and Simon, and Judas? 

And his sisters, are they not all with us? Whence then hath this 
man all these things? (Matthew 13:54– 56)

Jesus was the Son of God—not the son of a lowly carpenter. Yet, as Isaiah 
reminds us: “He hath no form nor comeliness; and . . . there is no beauty that 
we should desire him” (Isaiah 53:2). His divinity truly is hidden from most. 

In regard to the Church of Christ and how each of these symbols applies, 
note the following. Just as Christ’s message and mission is to all the world, 
Latter-day Saints have a vocation to bless, serve, and convert the world to 
Christ and his ways. A requisite part of fulfilling that mission is having a 
love for our fellow human beings and a spirit of revelation that will guide us 
in teaching and ministering to individuals. Both of those necessary qualities 
are gifts of the Spirit.64 Like the Urim and Thummim (with its individual 
names) over the heart of the high priest, we too must seek revelation and a 
spirit of love and compassion if we, as the Bride of Christ, will be of use to our 
Groom in this most sacred work. And like the stones with individual names, 
we are reminded through the symbolism that Christ knows us intimately; he 
knows our needs and our gifts. He can aid us in all that we seek to do in his 
name, and on his behalf. Finally, like the Urim and Thummim, this work is 
of God, not of mortals. Yet, it is as a bed of gold concealed. It is our respon-
sibility to uncover it and bring it to the entire world. 

The Miter and the Holy Crown (Leviticus 
8:9; Exodus 28:4, 39–40; 39:30–31)

The miter of the high priest was made of linen. It was “of the distinctive 
design worn by royalty.”65 Upon the front of the miter was fastened the “Holy 
Crown” which consisted of a golden plate that bore the inscription “HOLINESS 
TO THE LORD” (Exodus 28:36). Additionally, the holy crown was secured to 
the miter with “a blue lace” ribbon (Exodus 28:37).

Christ-centered symbolism can be found in the miter. For example, one 
commentator notes: “The head is that which denotes authority. It is the 
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head that controls the whole of the body. Christ as the Head of the Church 
controls that Church.”66 Since linen is a “symbol of holiness and righteous-
ness,”67 it seems clear that “the linen of the miter speaks of the righteous-
ness of the Lord.”68 The fact that it was the attire of royalty suggests he is 
the King of Kings (Revelation 17:14). Additionally, the blue ribbon attach-
ing the holy crown to the miter can point to the reality that Christ’s mind 
is that of the Father. He knows the Father’s will, and all that he says and 
does is an attempt to bring that will to pass. 

For the priest and the parishioner, the miter is a potential reminder of what 
God has promised each of us: that we might become “kings and priests unto 
God” (Revelation 1:6).69 It also informs us as to how this is to be done: we must 
develop the mind of God. As Elder Bruce R. McConkie noted, “[when we] walk 
in the light as he is in the light . . . [we] thereby have his mind. [We then] think 
what he thinks, know what he knows, say what he would say, and do what he 
would do . . . all by revelation from the Spirit.”70 Though only the high priest 
was commanded to wear such an inscription, certainly what it represented was 
expected of all of God’s servants. Without personal worthiness, all we do in 
the temple or in the Church is but a mere form and a mockery of holiness! The 
high priest represented the people before God. Thus, God’s call to him to be 
holy before the Lord was, by application, a call to all in Israel to be holy before 
the Lord and to consecrate their hearts and minds to Jehovah. That declaration 
of “holiness to the Lord” was to influence their labors, their utterances, their 
thoughts and desires, and the paths they pursued—not just in the temple, but 
in their daily walk.71 Thus, symbolically speaking, all who donned the cap of 
the priest were really donning a commitment to live in holiness before the Lord 
because they had dedicated their lives to the Lord.72 The placement of the plate 
on the forehead can remind us of the fact that “it is the head that controls the 
whole of the body.”73 “For as he thinketh . . . so is he” (Proverbs 23:7).

Conclusion

What we have offered above is but a homily—an application of ancient 
Jewish symbols seen through Christian lenses. But lest we assume we have 
looked “beyond the mark” (Jacob 4:14), let us remember the words of Nephi, 
who wrote: “Behold . . . all things which have been given of God from the be-
ginning of the world, unto man, are the typifying of [Christ]” (2 Nephi 11:4, 
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emphasis added). “The literary evidence of that,” Elder Jeffrey R. Holland 
pointed out, “is seen throughout the holy scriptures.”74 Jacob recorded that 
the scriptures “truly testify of Christ” (Jacob 7:11). In the book of Moses 
the Lord stated, “And behold, all things have their likeness, and all things 
are created and made to bear record of me, both things which are temporal, 
and things which are spiritual; things which are in the heavens above, and 
things which are on the earth, and things which are in the earth, and things 
which are under the earth, both above and beneath: all things bear record 
of me” (Moses 6:63). Clearly, the scriptures are replete with testaments of 
Jesus’ Messianic call and divine nature. As we have pointed out above, much 
of Christianity acknowledges that the sacred clothing of the high priest can 
serve as a symbol of the consecrated attributes of the Holy Messiah.  

As the priest of the temple served to mediate Israel’s relationship with God, 
he too functioned as a type for the Redeemer. In donning the sacred garments, 
he served well as a representation of Jesus’ role on behalf of the covenant people.

Finally, the attire of the high priest has much it can teach those who trust 
in Christ for their salvation. Peter reminded us that, in all things, Jesus is our 
exemplar (1 Peter 2:21). As the clothing of the high priest has the ability to 
teach us what the Savior is like, it also has the potential to teach us what we 
must become if we wish to inherit eternal life in God’s presence. One com-
mentator suggested that the function of the priestly garments “was to remind 
the Israelites that a powerful, holy and just God was indeed present with them 
in so far as the wearer of the garments was held to be linked to Him.”75 As 
covenant Israel continues seeking to develop the attributes of the Great High 
Priest, they have reason to trust in his promises. The Apostle Paul reminded 
us, “Wherefore the law was our schoolmaster to bring us unto Christ, that we 
might be justified by faith. But after that faith is come, we are no longer under 
a schoolmaster . . . For as many of you as have been baptized into Christ have 
put on Christ” (Galatians 3:24–25, 27). For Christians, this is the invitation 
of the garments of the high priest: to “put on Christ”! 
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